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3anopi3bKuil HalllOHATFHUHN YHIBEPCUTET

®YHKIIOHYBAHHSA 3ACOBIB CTUJIICTUYHOI CEMACIOJIOIT
B AMEPUKAHCBHKIN JITEPATYPI NON-FICTION

Y cmammi posensoaemoca gyukyionysanns cmunicmuynoi cemacionoeii 6 pomani “The Minds
of Billy Milligan” («Taemnuua icmopia binni Minnieana») [. Kiza. Lleti meip modicrha Hazeamu HO8a-
mopcoKkum 018 amepuxancokoi nimepamypu. Hozo npunanescuicmo 00 jcaupy 0oKyMeHmanibHo20
POMAHY OemepMIHyE CBOEPIOHI KOMNOZUYIUHI ma JeKcuko-cmunicmuuni ocobnueocmi. « Taemnuua
icmopis bBinni Minnieanay — ye OOKYMeHMANbHUN POMAH NPO THOOUHY, KA CMPANCOAE HA X60-
PO6Y MHOJCUHHOT OCODUCIMOCIT MA 36UHYBAYYEMBCA Y YUCTEHHUX 3n04unax. Mu 3 ’scysanu, wo meip
. Kiza mae pisnomanimui 3acobu cmunicmuunoi cemacionozii: memagopu, enimemu, nOpiGHAHHS,
anmumesu, eghemizmu, anrosii. Bonu sidicparomv 6adxciugy poiv y cmeopeHHi XyO0iCHboI 0bpas-
HOCMI ONOBIOAHHS, A MAKOC NOCUTIOIOMb eMOYIIHO-eKCRPECUGHULL TOH.

Bukopucmanmns asmopom 3acobie cmunicmuunoi cemacionoeii Hadae meopy OpuiHaIbHOCMI
ma 00600uUmMb, WO POMAH 3AUMAE NPOMIdCHE Micye MidC OOKYMEHMANbHOIO MA XYOO0ICHLOI NPO-
3010, NONpU Mme, Wo KPUMUKU BIOHOCAMb 1020 00 HCAHPY OOKYMEeHmanbHoi npo3u. Oxpemi 3acobu
cmunicmuyHoi cemacionoeii uxonyroms ceoi ynxyii. Tax, 0nsa 3006pasicennss cybocodbucmocmeil
binni . Kiz euxopucmogye memacghopu. 3a donomozoro anmume3su 6i00y6acmuvcsi NpOMUCMasieHHs
PI3HUX KOHYenmig: X8Opuul-300p08Utll, SUHHULI-HEGUHHUL, 310YUHEYb-NOMEPNiIUL, CYCHIIbCMBO-
iHOU6I0, ceidomicmu-dezceioomicmy, c60600a-68 'a3Huys. CUHOHIMU 8 POMAHI HAOAOMb HANPYeU
0N0GIOAHHIO, NIOKPECTIOI0Mb OPAMAMU3M CUmyayii 201061020 nepconaxcy. Havivacmivum 3acobom
CMUTICMUYHOI cemacionozii 6 pomami € asmopcobKi nopisHAHHA. BoHu donomazaroms 300padceHHI0
Gizuunux ma mopanvHux nopmpemis eepois. Omoice, CMULICMUYHA CEMACION02IA CNPUSE MOMY, WO
POMAH nepemuHae mexci non-fiction ma Hadysae opuiHaIbHUX Xy0oducHix puc. binvue moeo, 3acodou
CMUTICMUYHOI Cemacionozii 0esKo10 Miporo Maioms Ne6HU 6NAUE HA YUMALA Md CIMEOPIOIOMb Npaez-
MamuyuHuil egpexm.

Knrouoei cnosa: scanp, HexyoodicHs iimepanypa, CMULiCMUYHA cemacionogis, cumoios, yHKyii.

HocTranoBka nmpodsemu. Jliteparypa non-fiction
B XXI cromitTi HaOyBae iHTepec Ta MOMYISPHICTH
yepe3 Te, 110 BOHA mepedyBae Ha MEXi XyI0KHOCTI
1 JAoKyMeHTaJdbHOCTI. OCHOBHMMHM >KaHpaMH non-
fiction € 1moneHHUK, aBroOiorpadis, Oiorpadis,
MeMyapH, CIoBinb, Juctu Tomo [5]. Teomop Puz
Jla€ YHCeNbHI CHHOHIMH IS 11hOTO JKaHpy: Personal
Journalism, Literary Journalism, Dramatic Nonfic-
tion, the New Journalism, Parajournalism, Literary
Nonfiction, the New Non-fiction, Verity, the Nonfic-
tion Novel, the Literature of Fact, the Literature of
Reality [17]. [Ipote, pomaH, SKHiA CITyTyBaB 00’ €EKTOM
HAIIOTO JOCIIMKCHHS, ITOKa3aB, IO BiH € MPOMIX-
HUM KAHPOM MiX JIOKYMEHTAJIBHOIO Ta XYJ0XKHBOIO
niteparypoto. Came 3a J0MOMOTIoI0 3aco0iB CTHIIIC-
THUYHOI cEMAcioJIorii Horo Mo)KHa BIJIHECTHU 4O TAKOI'O
cuM0103y.

AHaJi3 oOcTaHHIX JoCTiTKeHb i myOmikaniii. ETu-
MoJtorito non-fiction mocmimkyBanm JeBim Kapmin
ta ®panvecka Penmn-1llor [13], JIi I'yokaitan [14].
Cepen npu4HH MOSBU 1IBOTO kaHpy B. 3iHcep Ha3u-
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Bae [[pyry CBiTOBy BiiiHy, micyis sikoi AMeprKa cTana
HaIi€ro, ska minye ¢akrtu [18, c. 97].

JlokymeHTanpHa JiTeparypa HE TiJIbKH BiIdy-
Ba€ BIUIUB JIITEPAaTypu XYyIOXHbBOI, ajle cama Ha Hel
BIUIMBAE, MPUYOMY HEPIKO TPAIUISIETHCS «MiMi-
Kpisl XyAOXKHIX JKaHpiB MiJl TOKyMeHTalbHI». [Tomnpu
CTBEpIPKEHHS Tpo Te, o «non-fiction — miTeparypa
ABTOJOKYMCHTAILHUX TEKCTiB, HE OpPI€EHTOBAHHUX Ha
(baHTa3yBaHHS 1 CTHIILOBY BUIIYKaHICTB» [2, c. 125],
poman Kiza po30uBae 1ieil crepeoTHi.

JIi Tynxaiina, 3acHoBHUK KypHaiy Creative
Nonfiction, TpakTye MeTy nuchbMeHHHKa non-fiction
TaK: «TOJIOBHOK METOI0 MUCbMEHHHKA TBOPYOi HOH-
Gdikii € mepemada iHpopMartii, K 1 y KypHaJicTa,
ane (opmyBaru 1i Tpebda TaKUM YHHOM, 100 BUIIIS-
Jano sIK XyJoxHs Jiteparypay» [15]. B ykpaincbkomy
npoctopi Jiteparypy Nonfiction mocmigKyBaiu
Bapukama [5], I'anwna [6], Yepkarmmaa [12].

CyJacHuil yKpaiHCBKUH JOCTITHUK TOKYMEH-
tanpHO1 JiTeparypu O. 'aaud BU3HAYaE JOKYMEHTa-
JICTHKY, SIK JiTeparypy, M0 0a3yeThcs Ha pealbHUX
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ICTOPUYHUX JOKYMEHTaX 1 (haKTax i OXOILIIOE TPH Hall-
BOKJIMBIIINX HAIPSIMKH: MEMYapUCTUKY, XYIOXKHIO
Olorpadiro Ta XyIoXKHIO MyONIMCTHKY. BaxinBoro
03HAKOI0 TAKO1 JIITEpaTypH € aBTOPChKE OCMHUCIICHHS
MIEBHUX CYCHIIHHO-ICTOPUIHUX TOIH YN JKUTTEBOTO
IUIAXY peajbHOi iICTOPUYHOI 0COOM, ab0 BaXKIMBOI
JUTSL KUTTSI HApOy IpoOneMu, 3aiiicHeHe 3a 3aKOHAMH
XyZIOKHBOT TBOPYOCTI i3 3aJydeHHSIM CHpaBKHIX
JIOKYMEHTIB CBOT'O 4acy, INTMOOKUM CITiBBIJIHECCHHSIM
BJIACHOTO JAYXOBHOTO JOCBiIy aBTOpa i3 BHYTPIIIHIM
CBITOM T€pOIB, COIIAIBHOIO H TICHXOJIOTIYHOIO TPH-
pozoro ixHix yumHKiB [6, ¢. 20]. OTxe, miTeparypa
non-fiction IpyHTyeTbCS Ha MPaBAWBOCTI, MPOTE HE
BUKJIFOYA€ BUTAIKH, ToMy 00pa3u B ii TBopax HaOmu-
JKYIOTBCSI IO OJIHO3HAYHOCTI, 3aJMINAI04YH MPaBO Ha
MEepeHOCHE TIyMaueHHs CIIPUIMaueM.

Orxe, miteparypa non-fiction Mexye Mix JiTe-
paTyporo 1 KypHaJIICTUKOI0. ABTOP IPYHTYE CIOKET
31e01IbIIOr0 Ha peajbHUX MOAISX 1 MOKa3zye CoLi-
anpHy mnpoOieMy TiJ HOBUM KyTOM, TUM CaMHUM
3MIHIOFOYHM BIJIHOIIEHHS CYCIUIBCTBA JIO €T MPO-
onmemu [5, c. 35]. He3paxaroun Ha (axT, 0 poOMaH
MO3ULIOHYETHCS SIK )KaHP TOKYMEHTAIbHOI IPO3H, Ha
HaIly IyMKY, BiH 3aiiMa€ IPOMi’KHE MICIIe MiX JIOKY-
MEHTaJbHOIO Ta XyAOKHBOIO Mpo3oro. Lleit cumbio3
JIOKYMEHTAITICTUKU Ta XYJ0XKHOCTI 1HO/I MPUBOIUTH
JI0 TOSIBU TiOPUIHOTO JKaHPy — JOKyMEHTaJIbHO-
XyJIOKHBOT MPO3U. 3 MyOMIIUCTHYHOCTI XKaHp 30epi-
ra€e Taki eIeMEHTH SK aKTyallbHICTh, (haKTaX «3aHy-
PEHHSI», a 3 Xy/I0)KHOCTI — CTHIIICTHYHI, KOMIIO3HIIIHH1
1 XyIOXHI JeTali.

B ykpaiHChKOMY MOBO3HABCTBI J0CIiKCHHIM
CTUJIICTHYHHMX 3aCcO0IB IIbOTO POMaHy 3aiimasacs
Bornmapuyk A. [3]. Ane, 06’exToMm ii m0cCiTKEeHHS
CIyTyBalld He BCi 3acodm, a Ti, MO TepenaBaTn
emortii. OkpiM TOTO, MaTepiansoM JOCTiIHKeHHS OyB
He KOHKpeTHHH pomaH «TaemHuua ictopisa bimmi
Mimnirana», a JeKiJbka TBOPIB LBOrO aBTOpA.
[To-TpeTe, cBil aHai3 JAOCHIJIHMIIST BUKOHYBaja
B TepeKIanamnbkoMy acnekTi. CTHIICTUYHAN CHH-
TaKCHC pPOMaHy TaKoX JOCHiIKyBama Mocie-
Bu4 JI.B. [7]. Perenpuuii anani3 ¢GyHKIiOHyBaHHS
CTUJIICTHYHOI cemMacioyiorii B pomaHi mie He OyB
00’€KTOM JIOCIIJDKEHHS Cepell BITYM3HSHUX Ta
3apyOiKHUX JIOCIIIIHUKIB.

AKTYaJIbHiCTh JOCIIHKCHHS] 3yMOBIICHA HEIO-
CTaTHIM BUBUYCHHSAM 3ac00iB CTHJIICTUYHOI ceMa-
cioJorii IbOTO POMaHy, SKi HAaIAIOTh HOMY O3HAKU
JOKYMEHTaJIbHO-XYA0KHBOI Tpo3u. Takuii cumOGio3
JKaHPIiB € peJieBaHTHUM Ha Cy4acHOMY eTalli pO3BHU-
TKY aMEpHKaHCBKOI JiTeparypu. binbir Toro, 3acobu
CTHJTICTUYHOI ceMacioiorii BUKOHYIOTh TEBHI (QyHK-
ITii Ta CTBOPIOIOTH MparMaTHIHUN e(heKT.

OCHOBHOIO METOI0 CTaTTi € JOCIIANTH (YHKIIIO-
HyBaHH:I 3ac001B CTHIIICTUYHOI ceMacioorii B poMaHi
. Kiza «Taemuuua icropist bimmi Mimiranay. s
MeTa rnepeiodadae BAKOHAHHS TaKUX 3aBIaHb:

1) mpoBecTH aHaNi3 TEOPETHYHUX 3acai JiTepa-
TypH non-fiction;

2) BU3HAYUTH JKaHPOBI, KOMITO3HUIIIHHI, CIOKETHI
0COOIMBOCTI pOMaHy;

3) BimiOpaTu 3acO0M CTHUJIICTUYHOI cemaciosoril
B pOMaHi;

4) mocmiguTH iX QyHKII Ta BIUTMB HA KaHPOBY
cnerudixy pomany.

Buknan marepiany. Poman «TaemHuua icropist
Bimuti Mimnirana» 1. Kiza € jokymeHTaibHUM poMa-
HOM 11po biyuti Miutirana — JIFOIMHY, SIKa CTPaXIae
Ha XBOpOOy MHOXMHHOI OCOOMCTOCTI Ta 3BHHYBa-
9yeTbCs Y YHCICHHHUX 37MoumHaxX. Lle — Oiorpadis
niepmoi sonuHu B ictopii CIIIA, sxy Bu3HaIM HEo-
CYIHOIO Yepe3 JUCOLIaTUBHUN pO3JiaZ OCOOUCTOCTI.
[IpoTsrom BcbOTO OMOBIJaHHS YUTau CIIOCTEpIrae 3a
XOJIOM JTiKyBaHHs1 Bijuti Ta mposiBICHHAM XapakTepis
Hioro HOBHX ocobuctocteit [19]. Takox 1mikaBo cmo-
CTEepiraTH, K 3MIHIOETHCSI CYCITUTECTBO, 3ITKHYBIIIHCH
3 MOIIOHOIO TIPoOIeMOI0. JlesKi oM BBAXKAIOTh, 110
ue binni maiictepchki BUTagye CBOiX «0COOMCTOC-
Tei», 100 YHUKHYTH Kapu. AJjie, Ha MOTJIsi aBTopa,
HEMOXKJIMBO TIPOTSTOM TPUBAJIOTO 4Yacy PO3MOBIISTH
PI3HUMH TiaJIeKTaMH, aKIeHTaMHu, OyTH TO JIiBIIOIO,
TO TIPABIIIOIO, Ta HE TTYTATUCS B CBimueHHX. [likaBo,
oo I ysBIEHI 0COOM CTalTh AyXe peaJbHHMH,
1 KOKEH 3 HUX Mae NeBHY (QyHKUiI0 TakuM YUHOM,
poman «MuoxunaHi ymu bimni Mimnirana» mMoxxHa
Ha3BaTH HOBATOPCHKUM JUIsi aMEPUKaHCHKOI JiTepa-
Typu. Yloro HanexKHicTh 10 KaHPy JOKyMEHTaIbHOTO
pOMaHy ACTepMIHY€E CBOEPITHI KOMIIO3HITIHI Ta JIeK-
CUKO-CTHJIICTHYHI OCOOIHBOCTI.

XyIOXKHs TOKYMEHTAIICTHKA HE TPOCTO MEPeae
(daxTH, BOHa Mojgae X TAaKUM YHMHOM, IO 3MYLIy€E
yuraya mmobie posymité temy [17, c. 5]. Came mist
[FOTO aBTOP BUKOPUCTOBYE YHCENBHI 3aCO0M CTH-
mictnaHOi cemaciomorii. Came 3amada XyIOKHBOI
JOKYMEHTAJIICTUKHU TIOJIATaE B 300paskeHHI IMpaBIu
y CTHJI, sIKUH Oyze Tak TOYHUM Ta iH(HOPMAaTHBHUM,
SIK PETIopPTaxK, ajie BOJHOYAC TAKUM JPaMaTHUYHUM, SIK
XYJIOXKHSI JIITeparypa.

CrumicTiyHa ceMaciojorisi BHBYAE CTHIIICTUYHI
(dysKIii mepeHocy 3HaueHb ((GIirypu 3aMilIeHHS:
rinep0oiy, Meio3uc, JTTOTy; METaQOPHIHY Ta METO-
HiMIUHY IpyIy BUpa3HUX 3ac00iB; ipOHil0) i KOMOiHa-
uii nux 3Ha4eHb (Qirypu cyMmilieHHs: yepe3 TOTOX-
HICTh, MPOTHJICKHICTh YM HEPIBHICTh CEMaHTHKH
nekcnyHuX ommHmb) [1, c. 163]. 3asHaummo, 110
CTHJTICTHYHA CEMAacioJioTiss HE TakK SIPKO IMPEACTaB-
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JieHa B [bOMY POMaHi, SIK CTHJIICTUYHUN CHHTAaKCHUC.
[TprunHOIO BOTO € MEXI JOKYMEHTAIBHOTO KaHPY,
B MEXax SIKOTO OMNOBiJaHHsI € OiJbII-MEHII CyXUM,
MOHOTOHHUM.

HaifuactoTHimuM 3aco00M CTHIIICTUYHOI ceMa-
cioryorii B poMaHi € aBTOpchKi mopiBHsAHHS. [lopiB-
HSHHSA — 1€ XYZIOXHIil 3aci0, 1m0 BHUSBISETHCS 0€3-
MOCEPEHBO y TOPIBHSAHHI Kinbkox siBuil [ 10]. Bonn
JIOTIOMAraroTh 300paKeHHIO (I3MYHUX Ta MOPaJbHUX
nopTpeTiB repoiB. IlopiBHEHHS, IO BHKOPHCTOBY-
FOTBbCS I 300pasKeHHS TPUPOAN ab0 BUCIIOBIIIO-
BaHHS OLIIHKU aBTOPA, HAMHU HE OYyJI0 BHSBIICHO.

Posrsinemo nesiki 3 Hux: ...Like a fisherman
handling his pole with delicacy to work the line
but keep it from breaking, he whispered, “How are
you feeling? [17]. Jlikap bimni Mimnirasa mopiBHIO-
€ThCs 3 pubamkoro. OCoOIUBICTIO TIOPIBHIHHS € TE,
IO B OTO SKOCTI BUCTYIAE HE OKPEME CJIOBO, a IIijia
(bpazoBa KOHCTPYKLisl. ABTOPY Ba’KIMBO OyTH IOKa-
3aTH, SIK JIIKap MOBOJAUTHCS 31 CBOIM MAI[IEHTOM — 00€-
peKHO, OajaHCyOUU Ha MEXIi Jii Ta Oe3isUIbHOCTI,
mo0 HE CHOJOIIMTH IOCh BAXKIMBE B ITOBEIIHIN
Hali€eHTa.

David curled up like a baby, tears rolling down
his cheeks [17]. HdeBin, omuH 3 cybocobucrocten
binni, mopiBHIOETBCA 3 AWTHHOIO. [lOpiBHSUIBHUM
€JICMEHTOM BHCTyMae npuiiMeHHuk like. 1lle omuu
npuknan: ...He had an inferiority complex, no ambi-
tion of his own, and he lived like a sponge, soaking up
ideas and thoughts of others, passing them off as his
own [17]. HactynHe MOpiBHSHHS BiApi3HAETHCS B
IHIINX TOPIBHSUIBHUM EJIIEMEHTOM Ta CTPYKTYpOIO:
Caul relayed their request, and they saw Ragen s hos-
tile expression change as if melting [17]. llle onne
TTOPIBHSIHHS HE MA€ MOPIBHAIBLHOTO €JIEMEHTY: ... His
fierce, penetrating eyes were the eyes of an eagle [17].

B cBoemy pomani /. Ki3 BukopuctoBye metadopu
Ui 300pakeHHst cyoocoducrocteit bimmi. [lonsaTTs
MeTaopyu MOXKHA OXapaKTepU3yBaTH SIK XyJTOXKHIH
3aci0 (Tpor) AJs IKOTO XapaKTEPHUM € TIePEHECEeHHS
BJIACTUBOCTEH 13 OTHOTO TpeaMeTa, sSIBUINA Ha iHIIII
Ha OCHOBI MOMIOHOCTI 32 KOJBOPOM, (POPMOIO, TIPH-
3HayeHHsM [ 10, c. 233] Hanpuknan: ...Arthurs voice
dropped to an icy calmness [17]. ba3oto nopiBHSHHS
€ acomianis 1501—Xxono/. [1o4yTTsa CHOKOIO B TaHOMY
KOHTEKCTI IHTEpPIIPETyeEThCS SIK IIOCh CyBope, Oaii-
nyxe. SIKIo ypaxoByBaTH, IO Il XapaKTePHCTHKA
BIJTHOCUTBCS JI0 300paKECHHSI TOJOCY, TO MU YSIBIIS-
€MO JIIONMHY, KO HAJIEKHUTh T0J0C, K CTPUMAHOIO
Ta OalIyxero.

OKpiM, CTBOPEHHSI XyIOKHBOTO 00pazy bimni Ta
fioro cybocobucTocTeit, Metadopa BUKOHYE (DYyHKIIIO
JIEKCUIHOTO 30aradeHHs TeKCTy: .../t became appar-
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ent to everyone in the room that Wilbur was in con-
trol and knew exactly what she was doing, touching
the right mental buttons to make him respond” [17].
B nmanomy mpukiiazi mia coBoM mental MaeTbCs Ha
yBa3i CBiIOMICTb JIFOAMHU, IO MOPIBHIOETHCS 3 TIPH-
JIaIOM, B SIKOMY € TMEBHI KHOIKH, 10 SKHX MOXHA
noTopkHyTHcsl. OCHOBOIO MeTadopu € acoliaiis:
JIFOJIMHA — TeXHIYHUH nipuctpiit. TooTo, Jikap Yinoyp
KOHTPOJTIOE CUTYAIIiI0 Ta KePYE JTOIMHOI0, HavYe NpH-
crpiem. lle ommu npuxman meradopu: ...He stared
at the floor, and Dr. George felt there was a tenuous
thread holding him in the here and now [17]. Hutka
penpe3eHTye CTYIiHb IPUCYTHOCTI TOJIOBHOTO Tepost
bimni, a came Horo CBiIoMOCTIi, B peajbHOMY CBITI.
s HuTKa myxke crnabka, TOOTO, MeXa MIXK MPHCYT-
HICTIO Ta BIJICYTHICTIO TIEpCOHAXA TYT 1 3apa3 — HAJl-
3BHMYaiHO TOHKA.

MoxxeMO CTBEpIKYBAaTH, IO aBTOP BUKOPHUC-
TOBye MeTadopy Ans 300payKeHHS! OUIBII ITOBHOTO
(i3MYHOTO Ta MOPAIBHOTO TMOPTPETIB MEPCOHAXKIB,
TOJIOBHUM YMHOM, BHYTPIIIHIX ocoducTocTei bimi.
i Tpomn HEOOXiTHI OMOBITAHHIO IJISI CTBOPCHHS
XyIOXKHOCTI.

JlocuTb PiJKO aBTOP JJIsl XaPAKTEPUCTUKU TepoiB
BUKOPHCTOBYE emiTeTH. Lle cnoBa, mo obpa3Ho o3Ha-
YaroTh peAMET ado Iito, MiIKPECIIOITh XapaKTepHy
BJIACTHBICTH TEBHOTO SIBHINA Y TOHATTS. L[ikaBum
MIPUKIIAZOM € TIOCTIHE BUKOPUCTAHHS CITETY noto-
rious. BiH miaKpecroe, 1o 1 Jikapi, i KpUMIiHAJICTH,
1 CyCHiIIbCTBO B IIJIOMY MarOTh CIPaBy 3 HE3BUYAl-
HUM BHIIJKOM — PO3ILEIUITHHSIM OCOOHCTOCTI mep-
coHaxy Ha 24 cybocobucrocti. ...Now they had a
notorious patient, the first multiple personality to
be observed around the clock in a mental hospital
..."“With a notorious case like ours, a multiple per-
sonality defense just won't fly [17]. HaBenemo 1e
MpUKJIaAl emiTeTiB 3 poMaHy: ...Yavitch wondered
again at the change, at the striking Slavic accent [17]
...those who believed he was a con man—faking this
exotic illness to gain attention and to avoid going to
prison for rape [17].

IHoxi B pomani 3ycrpivaemo mpukinagm eBgde-
Mi3MiB. EBQemizmMm — 1e cBoepinHi MacKyBaHHS,
CIIOBECHE KOJyBaHHs 3 METOIO IOM SIKIICHHS IOBi-
JOMIIeHHS. BOHM BUKOPHCTOBYIOThCS [UISl 3aMiHH
SIBUII, TPEAMETIB 00’ €KTHBHOI MIHCHOCTI HE 3BU-
YallHUMH CIIOBaMH, a OTIMCOBHMH, MPUKPAIICHUMH,
ecretnuHimmmu [9, c. 328]. Tak, Ha MO3HAYCHHS
«TICUXIYHO XBOPHI1» aBTOP BHKOPHCTOBYE €BEMi3M
«mental» B pi3HUX cioBoCHONy4YeHHsX: mentally ill,
mentally disturbed. [17]. HaBeaemo mnpukiaau:
it is also my opinion that the patient is mentally ill
and that as a result of his mental illness he was not
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responsible for his criminal conduct at the time the
criminal conduct did occur in the last half of Octo-
ber 1977.” ...“He is mentally ill [17]. ...I know he's
mentally disturbed, and I'm on your side. But this
isnt going to work.” [17]. Henpucroiini 3akianu,
TaKi, SK B’SI3HHI, TAKOK MOXYTh 3aMIHIOBATUCH
eB(emizMamu. 3aBsku JekceMi Institution B Janomy
MIPHUKJIAJ 3 TIOHATTS 3HUMAETHCSI HEraTUBHA KOHOTA-
1Iisl Ta JIOJIAETHCS SIKACh «IIPECTHXKHICTBY, a JIeKceMa
Correctional TigKpecIIOe THMYACOBICTH TIPOIECY:
...William Stanley Milligan, a twentytwo-year-old
ex-convict, had been paroled six months earlier from
Ohio’s Lebanon Correctional Institution [17].

IHoni aBTOp MOKe OpatH eBPpeMi3MU y JanKH, oo
Hajmaté iM 0COOJIMBOIO 3HAYEHHS a00 MOKa3aTH, M0
BOHHM BUKOPHCTOBYIOTHCS 3 IpOHI€I0 a00 capKa3MoM:
...Both attorneys found Milligan more at ease, though
he complained about being locked up in special care
and having to wear “special precaution” clothes.
Opsir 31 «3HWKEHUM PU3UKOM TPAaBMATU3MY» O3HAYa€
Te, 0 B HhOMY Maiike HEMOXKJIHBE BOUTH cebe.

JlocuTh yacTo aBTOpP 3BEPTAETHCS 10 CHHOHIMIB.
CHHOHIMHA € OIHUM 13 HAWBAXJIUBIIMINX CTUIICTUY-
HUX 3ac00iB MOBH, TOMY IO BOHH BiJITBOPIOIOTH
MIEBHE TMOHATTA B MEBHOMY KOHTEKCTi. CTHIIICTHYHI
CHHOHIMHU JIOTIOMArarTh Iepeaard eMOIIHHMIA,
BUpa3HUI Ta OI[IHHHUN BIITIHOK 300pakeHHs [4]: ...
Shy, but she can be set off by fear that Ragen will
do something mean or violent [17]. ...Ragen shifted
in his seat, looking embarrassed and guilty [17]. ...
Holy shit! What the hells going on? What the hell's
the matter with me?” He ran up and back, shouting,
terrified and angry at the same time.” [17]. ... When
she left the jail, Judy Stevenson found herself in tur-
moil, awed, angry, confused. It was all incredible.
Impossible [17]. B ocTanHIX IBOX MPHKIaIaX CHHO-
HIMHU HE € a0COJIOTHHMHU, aJie¢ BOHU MEPENaloTh BijI-
TiHKH emoliii (awed, angry, confused).

BukopucraHHs CHHOHIMIB Harhitae armocgepy
OTIOBITAHHS Ta MMAKPECIIOE JAPaMaTHYHICTh CHUTYya-
IiH, 0 TPAIUISIOTHECS 3 TOJIOBHUM ITepcoHaxkeM. J{o
apceHaly CTHIIICTUYHUX 3aC00iB aBTOpP TaKOXK 3ally-
Yae aHTUTe3y. Lle — CTUIIICTUYHUHN TPUIioM, IO OIS -
rae y 3icTaBlIeHHI IPOTHJICKHUX TyMOK a0 00pa3iB
JUTSI TIOCUJICHHS BpaxkeHHs1 [IpoTHCTaBICHHS TTOHATH
JIa€ MOKJIMBICTH aBTOPOBI CTBOPUTH HAJI3BHUYANHO
BHpa3HUil, 00’eMHUI 00pa3, B IKOMY 3iCTaBIISIOTHCS
MpsiMi 1 TIEPEHOCHI 3HAYEHHS CIiB, a TaKOXK — pi3Ke
1 HenocioBHe mopiBHsHASA [ 11, ¢. 145]. Hampukman:
...She admired Ragen, his aggressiveness as well as
his tenderness with Christene [17]. AHTOHIMIUHA
napa aggressiveness — tenderness IiJKpecIioe
CymepevHicTh camoi ocobucrocti bimt. B mactyn-

HOMY pEUCHHI aHTHTE3a € HEMIOBHOIO, BOHA BUPAKECHO
HE aHTOHIMIYHOIO MapoI0, a MPUKMETHUKOM Ta Hera-
TUBHOIO YaCTKOIO not: ...that he’s willing to speak
of what happened to the others, but not about what
happened to him [17]. B monepeanix 1BOX peUueHHIX
aHTHTe3a 300paxKyBasia HouyTTs Ta eMolii. B Hactyn-
HOMY IPHUKJIaIl 33 JOMOMOIOI0 aHTUTE3U aBTOP IiJl-
KpECIII0E MOXKJIIMBY PO3B’S3KY MOAiH — cBoOoma abo
B’si3HUL: ... The outcome of the trial could depend
upon it. Freedom and treatment, or else prison [17].

AHTHTE3a NPUCYTHA HE TUIBKM HAa MOBHOMY
piBHI, a i IPOHU3YE caM CIOXKeT. 3a ii JIOTIOMOTOI0
HeBepOaJbHO BiOyBa€ThCS MPOTUCTABICHHS PI3HUX
KOHIENTIB: XBOPUH-3J0POBUH, BUHHWI-HEBUHHUH,
3JI0YUHEIB-TIPOKYPOP,  CYCHLIBCTBO-OCOOUCTICTB,
CBIJIOMICTh-TIIACBIIOMICTB, CBOOOMA-B si3HUIs. Lle
JIoTIoMarae TepenaTy TMeBHI CYNepedHOCTI MK imte-
SIMH, 1110 OITUCYIOTHCS.

B pomani MU Takox 3yCTpiiM NMPHUKIAA ajro3ii.
e — mpuiioM HaBMHUCHOTO BUKOPHCTaHHS B TEKCTI
NIEBHUX CJIiB (CIIOBOCIIONYYEHB, PEUCHB ), SIKi TOOTYHO
CIIBBIAHOCITHCS 13 3acBiTUeHUMHU (PaKTaMHu KyiIb-
TypHu, icropii [10, c. 74]. Hampuxmanm: ...You've
unlocked Pandora’s box Bupas «BIIKpUTH CKPHHBKY
[lanmopw» choromHi o3Ha4ae «OAHUM He3rpaod-
HUM PyXOM HapoOHWTH Kymy 0im» abo 3poOHMTH Airo
3 HE3BOPOTHMMH HaCliJKaMy (3a3BHYail HeraTuB-
HUMH). HaBenemo 1me npukias amo3ii 3 BAKOPUCTaH-
HAM icTopudHUX 0cib: “Some people call themselves
Napoleon or Jesus Christ,” Allen said [17].

Amnaniz  3aco0iB  cTHIICTHYHOI — cemaciomnorii
B pOMaHi JJ03BOJIMB BUOKPEMHTH iX (yHKLii: 1) 3miHa
YKaHPOBOTO BEKTOPY: 3aBISIKH 3aC00aM CTHIICTUYHOL
ceMacioiorii pomaH HaOyBae 03HaK JOKYMEHTAJIBLHO-
XYIIO’KHBO1 TTPO3H, TIPOTe, oimiitHOO KIacupikariero
HWOT0 € JNOKyMEHTaJbHHH POMaH; 2) IiJKpPEeCICeHHS
€MOLIITHOro HacHary: 1 3aco0M CTBOPIOIOTH Jpama-
TUYHICTb CHUTyalil, IO TPAIUIIOTHCS 3 TOJOBHUM
nepcoHakem; 3) mparMaTWyHW BIUIMB Ha 4YUTaya:
CTaH 370POB’Sl Ta PO3JIaJ MHOXHHHOI OCOOMCTOCTI
CTalOTh MMPUYMHOIO CYMHIBIB Y HOTO BHHHOCTi, TOOTO
aBTOp MIAIITOBXY€E YMTAya 3MIHUTU HETaTHBHE CTaB-
JICHHSI 10 Teposi Ha OUIbII MOOJaXJIMBE Ta POOUTH
yBary untaya OiJIbII KOHIICHTPOBAHOIO.

BucHoBkH Ta noaajbIi nepcnekTHBU. MoxeMo
3pOOUTH BHCHOBOK, IO CTHJIICTHYHA CEMACIOJIOTis
rpae BRXIUBY POJh B CTBOPCHHI XYIOXKHBOI 00pas-
HoOcTi omoBizaHHsA. BoHa penpe3eHTOBaHAa TaKUMH
3acobamu: MeTadopor0, METOHIMIEI, TOPIBHSHHSIM,
enitetoMm, eBdemizmamu, anro3iero. HaldacToTHi-
HIMMH 3 HUX € MeTadopa, nopiBHAHHS. OKpiM TOTO, 1110
3ac00M CTHJIICTUYHOI CeMacioyiorii HECYTh XYIOXKHE
HaBaHTa)KCHHS, BOHW BUKOHYIOTH TIE€BHI (YHKIII,
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a TaKOXK MOXKYTh CTBOPFOBATH IPArMaTHYHUI BIUIMB HA Y JAOCII/PKEHHI CTHITICTHYHHX 3aCO01B B 1HIIIMX TBOPax
yrrada. [loganeIn nepcneKTuBy AOCTIPKEHh 0aUUMO  aMEpPUKAHCHKOI JliTeparypu non-fiction.
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Mosiyevych L. V. THE USE OF STYLISTIC SEMASIOLOGY DEVICES IN AMERICAN
NON-FICTION LITERATURE

The article discusses the use of stylistic semasiology in the novel “The Minds of Billy Milligan” by D. Keyes.
This work can be called innovative for American literature. Its belonging to the genre of a documentary novel
determines its peculiar compositional and lexical-stylistic features. ““The mysterious story of Billy Milligan” is
a documentary novel about a person who suffers from multiple personality disorder and is accused of numerous
crimes. We have found that D. Keyes’ work has various means of stylistic semasiology: metaphors, epithets,
comparisons, antitheses, euphemisms, allusions. They play an important role in creating the artistic imagery
of the narrative, as well as enhance the emotional-expressive tone.

The author’s use of stylistic semasiology tools adds originality to the work and proves that the novel
occupies an intermediate position between documentary and artistic prose, despite critics categorizing it as
a documentary prose genre. Certain stylistic semasiology tools serve their functions. For instance, to depict
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Billy s sub-personalities, D. Keese uses metaphors. The antithesis is used to contrast different concepts: sick-
healthy, guilty-innocent, criminal-prosecutor, society-individual, consciousness-subconsciousness, freedom-
prison.

Synonyms in a novel intensify the atmosphere of the story, emphasizing the dramatic situation of the main
character. The most frequent stylistic semasiology device in a novel is the author’s comparisons. They help
to depict the physical and moral portraits of the characters. Therefore, stylistic semasiology contributes to
the novels departure from non-fiction and acquires original artistic features. Moreover, stylistic semasiology
devices have a certain impact on the reader and create a pragmatic effect.

Key words: non-fiction, stylistic semasiology, genre, functions, symbiosis.
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